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of wines, the qualifications of the cupbearer, the merits of
the various musical instruments, the characteristics to be
desired in the guests, and numerous other similar details.
This production is interesting as showing what was the
ideal of the Ottoman bon-vivant; but it can hardly claim
to be reckoned as poetry.

cAyni has further a number of Nacts or poems to the
glory of the Prophet, which, according to Fatin Efendi,
bear collectively the title of Nazm-i Jewahir, 'The String
of Gems.'

A great part of cAyni's literary career fell within the
heyday of Romanticism, and the gay defiant note of that
hedonistic time echoes bravely enough in many of his
pages. Thus the whole of his earlier mesnevf is simply one
long eulogy of material pleasure. But the writer lived to see
the rise and feel something of the effect of that more or-
derly and sober spirit which was eventually to chase away
the Sardanapalian visions of the poets.

This extract from the Saqf-Name will give an idea of the
character of the work; it describes the 'making of man'
as conceived by the Oriental poets, the descent of the soul
from its celestial home being traced through the nine heav-
ens and the three spheres, of fire, air and water, with which
the Ptolemaic scheme encircled the earth.

From the Saqf-Name.
My Descent to the Banquet of Humanity. [450]

The Hidden Tablet l was my royal abode,
Through which high slate inebriate I bode.
I looked on nature's feast, and theie saw I

1 The -Hidden Tablet' (Levh-i-Mahfiiz), on which at the beginning of all
thingb all that was to be was lecoided, has been already repeatedly mentioned.